MEASURE FOR .MEASURE
I submit that Measure for Measure, whilst it is akin to the
tragedies with which it is contemporary, has also a likeness to
those 'Romances' with which Shakespeare crowned his work.
It is, indeed, for the continuity of Shakespeare that I am plead-
ing. 'Shakespeare's career is the career of an artist.3 Let us
study his plays as the works of art which we know them to be,
rather than weave baseless conjectures concerning details of a
biography which we can never know. No one formula can
summarize Shakespeare's life for us. Yet instead of always
seeing him as suddenly plunged into the Depths, then raised by
some convulsion to the Heights, might we not sometimes think
of his career as a continuous progress to the Heights? We can
trace the steady advance of Shakespeare's art, from Henry VI
and Richard III to Othello, Lear, or Macbeth; or from the Two
Gentlemen to The Tempest. We can also trace, I believe, the
growth of a faith in the power of goodness, the growth of a belief
that even in the valley of the shadow of death souls like Cor-
delia or Desdemona need fear no evil, that the beauty of such
souls is Truth. It may be that Shakespeare felt the shadow
closing upon him, when he made Prospero return to his Milan
where
Every third thought shall be my grave.
Yet no one has rightly felt The Tempest to be pessimistic or
gloomy.
That is all we know, and all we need to know. The real
story is so wonderful that we can only mar it by groundless
biographical conjectures. Our knowledge 'can only be in-
creased by minute and patient study, by the rejection of surmise
about him, and by the constant public playing of his plays, in
the Shakespearean manner, by actors who will neither mutilate
nor distort what the great mind strove to make just'.1
I deprecate attempts to define Shakespeare's theological
beliefs or unbeliefs. But from his earliest plays to his latest, he
shows a belief in forgiveness as the virtue by which human
goodness draws nearest to the divine:
1 JOHN MASEFIELD, William Shakespeare, p. 351.
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